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As   competition   in  the media   grows, the  demands on   media
students increase to explore their creativity.

FICT stands for excellence and provides the students insight and
capability to use the media innovatively

FICT’s  strategic  placement  of  the  alumni  in the  industry is the
demonstration of the success of the courses offered by FICT.

This issue of  the  magazine is the  1st Semester training effort of
the  B.A Mass Communication students.

Jai Chandiram
Executive Director (FICT)

June 2007

“ We  are  thankful  to   our  Executive  Director  for her
  contribution to this magazine.”
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lekt dks mldh okLrfodrk dk vkbuk fn[kkus ds lkFk gh viuh dkcfy;r ls fQYe bUMLVh esa txg
cukus okyh Hkkjr dh tkuh igpkuh vfHkus=h ufUnrk nkl us QkWjP;wu bULVhV;wV vkWQ dE;wuhds”ku ,UM
Vsyhfotu ds Nk=ksa dks vius fQYeh dfj;j vkSj lkekftd yxko ls voxr djk;kAmlus lHkh Nk=ksa
dks lEcksf/kr djrs gq, dgk fd ;g esjk lkSHkkX; jgk fd eSa ,d fnYyh ds gh f”kf{kr ifjokj esa iyh
vkSj cMh gqbZA cpiu ls gh lEiw.kZ lekt ds lkFk esjk  fj”rk jgk A esjh ekrk ds ysf[kdk vkSj firk
ds fp=dkj gksus ls esjs dfj;j esa ia[k yx x;s tks fd eSa bl eqdke rd vk igqphA bl eafty dks
ikus esa dfBukbZ;ksa dk lkeuk rks djuk iMk ysfdu esjh n`< bPNk ”kfDRk vkSj ekrk firk o xq:tuksa ds
lg;ksx us lcdqN vklku cuk fn;kA lekt dh bl vewY; Nfo dk tUe 7 uoEcj 1969 dks fnYyh
ds ,d e/;e oxhZ; ifjokj esa gqvk A Geography esa Lukrd fMxzh ysus ds ckn gh lkekftd lsok
esa tqV x;haA vkSj ;gha ls lks”ky odZ esa ekLVj fMxzh dh mikf/k /kkj.k dhA nhik esgrk dh fQYe Qk;j
ls vius fQYeh dfj;j dh ”kq:vkr djus okyh ukf;dk us lkekftd dqjhfr;ksa dks nwj djus ds fy;s
vius vki dks ges”kk ds fy;s lefiZr dj fn;kA mlus lekt ds fofHk= igyqvksa dks /;ku esa j[kdj
cgqr lh fQYesa cuk;ha tks lekt dh lPph xkFkkvksa dks tx tkfgj djus esa dkQh gn rd lQy jgh
gSaA muesa ls gh ,d fQYe coaMj gS tks cky fookg vkSj ngst izFkk tSlh dqjhfr;ksa ij jksd yxkus esa
turk dks tkx:d djus ds fy, cukbZ x;hA ;g fQYe lkekftd thou dh VwVrh gqbZ jLeksa dks fn[kkus
ds lkFk lkFk iqfyl fMikVZesUV vkSj U;k;ky; dh utj vanktxh dk inkZQk”k djus esa iw.kZr% dke;kc
jgh gSA
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Talk about wildlife and films, the first name that strikes is none other
than Naresh and Rajesh Bedi popularly known as the Bedi Brothers.
These Green Oscars winners have given their life and contributed
magnificently to the documentation of Indian wildlife. Some of their
famous works are  on the tigers, elephants, crocodiles and  pandas
,etc.

Fortunately, we got a chance to interview Naresh Bedi in our institute.
Naresh Bedi showed some of his excellent pieces on still photography
and some really fascinating scenes of tigers in Kanha National Park.
Naresh and Rajesh in 1982 while shooting at Kanha National Park
innovated their Elephant Tripod which was a loft high. It helped them to
take still pictures from 10 feet high.

We tried to know more about them and their life.The love of nature and
animals was part of their “vatavaran”. Their father, Dr. Ramesh Bedi
initiated  them to understanding animals, shaped their values and respect
for nature and animals from their early childhood. Speaking about his
father, Naresh recalled nostalgically, that their father had dedicated
his whole life in working on plants and documenting their history,
employing new techniques for search. The most touching  thing was
the dedication and devotion his father had for his work on plants …
“that even when his  father was on bed battling for life, he was directing
the children about the action to be taken on the volumes he had just
finished  working on.”

WWWWWildlifeildlifeildlifeildlifeildlife
GiantGiantGiantGiantGiant
interactsinteractsinteractsinteractsinteracts

with fictians

Continue to next page

A still from “Elephant - The lord of the Jungle” by Naresh Bedi



Love for wildlife was very
obvious because they were born
and brought up very close to
nature. The passion for
photography later turned into film
making, they have  given great
movies to Indian wildlife for the
last  15 years.”Ganges
Ghariyals”, “Saving the Tiger” ,
“Rajhans” , “Red Panda”, “Wild
Asses” and the “Ongis”of
Andaman and Nicobars are
landmarks for their rare and
sensitive documentation .  The
Bedi Brothers are currently
working on a film on, “Echoes
from the Jungle ”.
 Their dedication and meticulous work  gives a new shape and direction
to Indian wildlife and  conservation . Ashish Joshi

I came here to FICT to become a wildlife conservation and environment cameraman.
In a very few days I came to know that I am at the right place. Because I was
encouraged to pursue my interests at an individual level .A number of times I discussed
ideas for wildlife stories with the faculty and this was very fruitful for my development
and career.

According to my field of interest FICT sent me to Mr. Mike Pandey for internship.
There, I learned how I should build up research based stories for wildlife conservation.
Also, at FICT I got an opportunity to produce two environment based programmes
viz. “Bezuban Faryadi ” & “Prisoners in Concrete ”

At last ,I would like to mention that before joining the FICT I had  passion only  for
wildlife but now I have  extended my passion and interest to save the wildlife.

fictian Speak

 

VAIBHAV B. GOHATRE
PG in TV Production
Specialisation in Camera & Lighting T echniques



World Cup, an event held  every four years. It is an event in which all the
major teams across the globe participate and give their “all” to win the cup.
For the past two World Cups, Australia has stamped their authority on the
richest prize in the cricketing world- the World Cup. This year, the World Cup
was held in West Indies popularly known as the “Caribbes”. After Australia ,
India  was considered the favorite.  Back in India, they were lots of expectations
from the Indian team and there was a lot of advertisements riding on the
backs of  on the expected  success of the Indian cricket team. The  hype was
phenomenal !

But as the World Cup started, all the pressure and expectations of the billions
watching the Indian team led to their downfall. Bangladesh who was considered
lightly by many, showed the Indians that they can’t be taken “lightly”. They
defeated the Indian comprehensively and created the most major upset of
the tournaments. At the same time the demise of the Pakistanis by the hands
of Ireland raised many questions and fingers about the commitment of both
the teams on a grand scale. The day it  was found that  the Pakistani coach
Bob Woolmer was  dead in his hotel room, it sent shock waves around the
world . It was said, that the he was given poison and the death of Woolmer
might be related to the defeat of Pakistan  at the hands of Ireland.

However, India did make up for their poor performance against Bangladesh
by just destroying the minnows Bermuda, as they notched up a massive
413\5 a new world record for the highest score in world cup history. But,
when it came to the crunch they again flattened this time against Sri Lanka as
they lost again and were shown the exit door by the mighty Lankans. The
mantle of the pride of Asia was thrown over to Sri Lanka and they did pretty
well by reaching the finals eventually loosing to current world champs Australia.

Indians: Indians: Indians: Indians: Indians: The ultimate jokersThe ultimate jokersThe ultimate jokersThe ultimate jokersThe ultimate jokers
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As the World Cup was over and all the dust settled many fingers and questions
were raised on the capability of Indian and Pakistani teams and billions in both
the countries were extremely disappointed over their disastrous performance.
Both countries started a search  for a new coach. India sacked their coach
Greg Chappell and the sudden demise of Pakistani coach Bob Woolmer  had
left most of the cricket world in a state of shock. Now with a brand new  team
India prepares for
a tour of
Bangladesh and is
desperate to take
revenge for the
loss of the  World
Cup. Cricket
Board of India has
appointed Ravi
Shastri as the
manager for the
time being as
finding a new
coach in such a
short span is
difficult. They
have also
appointed a
bowling and
fielding coach. Venkatesh Prasad is named as the Indian Bowling coach and
the energetic Robin Singh have been given the job of improving the fielding of
the Indian team. With the  Indian team giving high importance to fitness the job
of the physio Jon Gloster and the trainer of the Indian cricket team has became
more crucial. While the captain of the Indian cricket team is now Virender
Shewag as the lead captain Rahul Dravid is injured , the job  of winning will
not became any easier.

Speaking of changing of captain Pakistan Cricket Board has also appointed a
new captain in the form of Shoaib Malik. This decision was made when the
former Pakistan captain Inzamam-ul-Haq, calling it a day in one day cricket,
put all the responsibility  on the young shoulders of the new captain Shoaib
Malik. With both the countries having a hectic schedule ahead of them it is
important for both the teams to regain their lost form and pride very quickly.
With the next important tournament being the 20-20 cricket World Cup it is
important for both these teams to get into form from this tournament. To sum
up, it is important that the players while playing take as less pressure as possible
so that they can perform and score well and bring more major trophies like the
World Cup back to our country. For them, to take less pressure it is important
for the public  not to hype the players to the level that they can’t play  to their
potential.

Kaabir  Aziz



In a tragic development and what is clearly the most serious threat to recent progress in
the India-Pakistan peace process- a train bound from India to Pakistan (Samjhauta
Express) caught fire, reportedly, because two crude home-made bombs  exploded. Over
64 people were reported dead, most of them Pakistanis returning home, but the death
toll also included many Indians, including some Indian officials.

In addition to the dead, another casualty will be the recently revived India-Pakistan peace
process. The dastardly incident comes days before Pakistani Foreign Minister
Khursheed Kasuri was to arrive in New Delhi to move the peace process forward. Indian
Railway Minister Lalu Prasad Yadav pointed out that “the aim is… to put hurdles into the
path of peace process that started between the two neighboring countries- India &
Pakistan”. At least 64 people have been killed in a series of explosions and a fire on a
Pakistan- bound train in the northern India state of Haryana, officials say. Passengers
reported hearing two blasts as the train passed near Panipat, around 80 km (50 miles)
north of Delhi. The train- Samjhauta Express- was part of a service taking passengers
from Delhi to Lahore in Pakistan. A spokesman for Indian Prime Minister Manmohan
Singh said the explosions were probably an “act of terror”. A number of other passengers
were injured, and officials say that the  death toll may increase. The Samjhauta Express
is one of the two train services connecting India and Pakistan. After a two year gap, it
was reopened in 2004 as part of the peace process between the two countries.

The blasts, which occurred after 11 p.m last evening, were caused by crude explosives
and struck two coaches of the train, India’s Railway Minister Lalu Prasad Yadav told
reporters today in a televised interview in New Delhi. Pakistan condemned the blasts,
saying India must conduct a thorough investigation into the act of terrorism. The train
service between India and Pakistan is used by people who can’t afford air travel between
the nuclear- armed neighbors that fought three wars after independence from British rule
in 1947 and started talks to improve relations in 2003. The divided Himalayan territory of
Kashmir is at the center of a dispute between the two countries .

Samjhauta
Express

Saumya



For every ‘Ramayana’, there is a ‘Mahabharata’. For every Ram, there is Krishna. And
now for every Munnabhai, there is a Gurubhai!

Munnabhai is ready to bring his other cheek forward in the event  a person slaps him hard,
Gurukant Desai believes in not even letting the other person come closer.
While Munnabhai (played by Sanjay Dutt) is a reflection of a generation that wants to take
a peaceful route in order to make the world a happy place to live in, Abhishek Bachchan in
Guru  breaks rules to support  his own small ‘parivaar’ comprising  his family, near and
dear ones and his shareholders . . So, while Munnabhai can cry over a round of drinks if his
father Sunil Dutt has met with an insult, Guru doesn’t think twice before opting for a career
abroad after he has let down his teacher cum father by failing in exams. Munnabhai needs
an emotional support to get into the act; and Guru  builds his own self as a support. This
doesn’t take away from the fact that both the characters  have become “cult” figures. They
may have different principles, philosophies and way of functioning but the common factor
is that both speak the language which is understood by ‘aam junta’. Munnabhai may choose
‘Gandhigiri’ over ‘dadagiri’. On the other hand, ‘Guru’ too doesn’t complain much if he has
to choose between using ‘force’ or saying ‘salaam’.

Guru knows his strength and is a leader. He knows how to take people along when it
comes to getting things done his way, a little lie, a little pressure and he gets his way ! Guru
believes in taking things on a fast track  challenging the basic establishment.
 While,  Munna  tries to use the  Gandhian approach of ‘satyagraha’ to drive home a point
and spreads love and peace . Munna waits patiently for law to change as per the natural
course of action; Guru, a ‘bania’ realizes the value of time and pushes obstacles and rules
aside  to pave the way for making his business successful . Now that could be through a
‘push’ or a ‘salaam’, as is convienient to achieve his goal !
Still, Munna and Guru reserve the right to slap and push Circuit and Motabhai respectively
when they make a mistake. And they don’t shy in shedding a tear or two later because they
love them and care about them.

Whose method  would you choose to achieve what you want?

Choose the way :

   Guru              or              Munnabhai?

Kaabir  Aziz



Prostitution is currently an issue in India. According to a Human Rights report, Indian anti-
trafficking laws are designed to combat commercialized vice; prostitution as such, is not
illegal. The current laws in India that legislates sex workers are fairly ambiguous. It is a
system where prostitution is legally allowed to thrive, but which attempts to hide it from the

public. The primary law dealing with the status of sex workers is the 1956 law referred to as
the The Immoral Traffic (suppression) Act (SITA). According to this law, sex worker in India
is neither legal nor illegal; it is tolerated since prostitutes can practice their trade privately
but not legal solicit customers in public. In particular the law forbids the sex worker to carry
on her profession within 200 yards of a public place. Unlike as in the case with other
professions, however, the sex worker are not protected under normal workers laws, and are
not entitled to minimum wage benefits, compensations for injury or other benefits that are
common in other types of work. They do, however, possess the rights of other citizens. In
practice this is not common. The Indian Penal Code (IPC) which predates the SITA is often
used to charge sex workers with vague crimes such as “public indecency” or bring a “public
nuisance” without explicitly defining what these consist of. Recently the old law has been
amended as The Immoral Traffic (Prevention) Act or PITA.

Most do not choose this profession out of preference, but out of necessity, often after the
breakup of a marriage or after being disowned and thrown out of their homes by their families.
The children of the sex workers are much more likely to get involved in this kind of work as
well. A survey completed in 1988 by the All Bengal Women’s Union interviewed a random
sample of 160 sex workers in Calcutta and of those, 23 claimed that they had come of their
own accord, whereas the remaining 137 women claimed to have been introduced into the
sex trade by agents of various sorts.

CONDITION OF SEX WORKERS IN INDIA

Saumya



,slk gh dqN gksrk gS tuZfyLV dk thouA jkr gks ;k fnu&lqcg gks ;k ‘kke ;kfu gj le;
[kcjksa dh nqfu;kW esa [kks, jguk vkSj /kS;Z ds lkFk pqukSrhiw.kZ y+{;ksa dk MVdj lkeuk djuk]
tuZfyLV dh ftEesnkjh gksrh gSA bldh nqfu;kW Hkh cMh vthcks xjhc gksrh gSA gky gh eSa rks
mlds vjeku vkleku eSa mMku Hkjus yxrs gSa] rks dqN gh le; ckn os pdukpwj gksdj tehu

ij vk fxjrs gSaA D;ksafd vHkh vHkh ,d U;wt dh vPNh dojst ds fy, ftl fjiksZVj dks iwjs
pSuy ls ljkgk x;k Fkk ] vc oks iqjkuh gks pqdh gS ]vkSj dgha ij ,d u;h ?kVuk ?kfVr gks
x;h gS ftls doj djus ds fy, tYnh gh mls dsejk ijlu ds lkFk vius lkjs nLrkost ysdj
Hkkxuk gS] vkSj lcls igys bldh lgh&lgh lwpuk pSuy dks nsuh gSA vc ckr ;g gS ml ubZ
[kcj esa ‘k‘k‘k‘k‘kk;nk;nk;nk;nk;n mls og lQyrk u feys tks dqN le; igys feyh FkhA blfy, ge dg ldrs
gSa fd tuZfyLV dk thou dkQh mrkj p<ko fy, gksrk gS tks le; le; ij ewrZ :i gksdj
mlds lkeus Hkh vkrk jgrk gSA

^lkglh dks cy feyk fdLer us ekjk ughaA
       jkg gh gkjh lnk] jkgh dHkh gkjk ughaAA**

thou tuZfyLV dk
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gky gh ds dqN o”kksZa esa gekjs ns’k esa ,d rjg dh ehfM;k  ØkfUr vk;h gSA [kkldj ckr dh
tk, bysDVªksfud ehfM;k dh rks Vsyhfotu lekpkj ehfM;k bl oDr tcZnLr cktkj tax ds
nkSj ls xqtj jgk gSA lekpkj ek?;eksa dk Hkh O;kid foLrkj gqvk gSA lekpkj i= if=dkvksa
dks  i<us okyksa dh la[;k yxkrkj c< jgh gS] jsfM;ks lsVksa dh la[;k yxHkx c< jgh gS vkSj
Vsyhfotu lsVks vkSj dscy dusD’ku ysus okyksa dh la[;k Hkh fujUrj c<rh tk jgh gSA

bUMLVh dk ekuuk gS fd ,d i=dkj fdlh fo”k; dk fo’ks”kK ugha gksrk gS cfYd mldk gj
fo”k; vkSj gj {ks= esa dqN u dqN n[ky gksuk pkfg,A dqN gn rd ;g ckr lgh gS ysfdu
vkt ds le; esa ,d i=dkj ftl fo”k; ;k {ks= esa dke dj jgk gks mls ml fo”k; ds {ks=
dh yxHkx lkjh tkudkjh gksuh pkfg,A vU;Fkk og ckSfnd dkS’ky dk og Lrj gkfly ugha
dj ik;sxk ftlls og lwpukvksa dk lekpkfj; egRo lgh lgh vakd ldsA

ijEijkxr :Ik ls ;g Hkh dgk tkrk gS fd tuZfyLV izf’kf{kr ugha fd;s tk ldrsA i=dkfjrk
ds xq.k rks fdlh Hkh O;fDr esa igys ls gh fon~eku gksrs gSaaA ysfdu vkt ,d vPNk i=dkj
cuus ds fy, LokHkkfod :>ku vkSj xgu v?;;u ds lkFk lkFk bu lc dks i=dkfjrk ds
<kWps esa <kyus vkSj ifj”d`r djus ds fy, izf’k{k.k Hkh csgn t:jh gks x;k gSA

bldk ,d dkj.k ;g Hkh gS fd vc i=dkfjrk ij izkS|ksafxdh dk nonck igys ls dgha vf?kd
c< x;k gS] vkSj izfr;ksfxrk ds pyrs O;kolkf;d ncko Hkh brus vf?kd gks x;s gSa fd

izf’kf{kr i=dkj Hkh viuh Hkwfedk fuHkkus esa eqf’dy ls leFkZ gks ikrs gSaAizf’k{k.k ds nkSj esa
tuZfyLV dks F;ksfjVhdy vkSj izDVhdy nksuksa gh rjg dk Kku djk;k tkrk gSA D;ksafd fdlh
Hkh pSuy ;k izksMD’ku gkml esa tkdj vius dfj;j dh ‘kq:vkr djus ds fy;s izDVhdy Kku
dks dgha T;knk vgfEk;r nh tkrh gSA vkSj ;g izsDVhdy Kku LVwMsUV ds fy, Iyl ikWbUV
gksrk gS tks mlds dSfj;j dks ,d ubZ fn’kk nsrk gSA

oSls rks ehfM;k ds yxHkx lHkh laLFkku iszDVhdy dh cgwr dqN lkexzh vius ikl j[krs gSa]
vkSj t:jr iMus ij LVwMsUVl dks mlls voxr Hkh djkrs gSaA ysfdu bruk dqN gksus ds
ckotwn Hkh tuZfyLe ds LVwMsUVl dks vkSj Hkh cgqr dqN pkfg, ftldh iwfrZ lHkh laLFkku ugha
dj ikrs gSaA blh n%q[k ds ekjs cspkjas Nk=ksa dks b/kj m/kj ds pSuyksa esa tkdj vkx pckuh
iMrh gSA

,sls gh vkHkkoksa dks /;ku esa j[kdj] turk ds fgr ds fy, lHkh pSuy le; le; ij fofHk=
izksxzke oukrs jgrs gSa tks euksjtauiw.kZ gksus ds lkFk lkFk dkQh f’k{kkizn Hkh gksrs gSaA
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,sls izksxzkeksa dks ns[kus ls tuZfyTe ds LVwMsUVl dks cgqr dqN lh[kus dks feyrk gSA og ns’k
fons’k esa ?kfVr gks jgh fofHk= ?kVukvksa ls okfdQ gksus ds lkFk lkFk viuh izfrHkk dks lgh
fn’kk esa <kyus esa dke;kc Hkh gksrk gSAviuh rkfdZd ‘kfDr dks c<kus ds lkFk lkFk og
rduhdh rkSj Hkh dkQh lQyrk gkWfly dj ysrk gSA pkrq;Z] /kS;Z vkSj ckSf}d Lrj tks
tuZfyLV ds fy, cgqr vko’;d gS esa Hkh fodkl gksrk gSA lewg esa cSBdj og iz’uks dk :Ik
fu/kkZfjr djrk gS vkSj mldk tokc feyus ij Lo;a lgh o xyr dk fu.kZ; djuk lh[krk
gSA blls mldh dE;wuhds’ku fLDYl fodflr gksrh gS tks vkus okys le; esa mlds dfj;j
esa pkj pkWn yxk nsrh gSaA

vkerkSj ij bu lHkh izksxzkeksa dh ‘kq:vkr ,adj nkjk dh tkrh gS tks vius vkdZf”kr O;fDrRo
vkSj rst okdiVwrk ds dkj.k mls u;k yqd nsrk gSA ,adj ds fcuk izksxzke v/kwjk jgrk gSA
Hkk”kk ij dekUM gksus ds lkFk lkFk viuh vkokt ls nqfu;kW dks fj>kus dh dokfy;r mlds
vUnj gksrh gS ftls og lPph yxu vkSj dMh esgur ds okLrs fujUrj vH;kl ds nkjk cukrk
gSA vuko’;d ckrksa dks NksMdj fdlh Hkh lctsDV ij vk/kkfjr lVhd nLrkost mlds ikl
gksrh gSA mldh Hkk”kk O;axkRed gksus ds lkFk lkFk dlkoiw.kZ gksrh gS ftlls cksyus esa
rkjrE;rk cuh jgrh gSA og ,slh Hkk”kk dk iz;ksx djrk gS ftls ‘kgj vkSj nsgkr nksuks esa
vklkuh ls le>k tkrk gSA
vr% tuZfyTe ds LVwMsUV ds fy;s ;gh vko’;d gS fd Hkk”kk ij vPNh idM cukus ds lkFk
lkFk mlesa yksxksa dh ckr dks le>us dh {kerk Hkh gksuh pkfg, ftlls og turk nkjk iwNs
x;s lokyksa dk lgh lgh voyksdu dj mUgsa iqf”V iznku dj ldsA vkSj lekt esa viuh Nfo
ges’kk ds fy, cuk;s j[ksA Digamber Singh Chauhan

Before joining FICT, I was interested in Politics & International relations,
because I had done graduation in Political Science. But when I came
to FICT, I got some different kind of stories to work on. and I had
experienced so many different things like Camera, Script writing, &
Production. In FICT, I had also coverage Osian Film Festival, Wild life
festival at British High Commission, & Tara festival of Bengal. With
these coverages I had experience different cultures and their values
and norms, I did my Internship with IBN 7. And I learned how to operate
the assignment desk, Big FM desk, Script writing and Story making.
In my final Project I had made a Documentary “Dhyan Sikhaye Dhyan”
which was based on differently abled children. Now having so much
experience, I feel very confident and multiskilled person.

                              Kamalendra Kumar Jha
 P.G. Diploma in TV Journalism
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ns’k ds ,d oxZ esa viusns’k ds ,d oxZ esa viusns’k ds ,d oxZ esa viusns’k ds ,d oxZ esa viusns’k ds ,d oxZ esa vius
HkfoI ;  dks ysdjHkfoI ;  dks ysdjHkfoI ;  dks ysdjHkfoI ;  dks ysdjHkfoI ;  dks ysdj
vlqj{kk dh Hkkouk Hkhvlqj{kk dh Hkkouk Hkhvlqj{kk dh Hkkouk Hkhvlqj{kk dh Hkkouk Hkhvlqj{kk dh Hkkouk Hkh
c< jgh gSA ;g dFkuc< jgh gSA ;g dFkuc< jgh gSA ;g dFkuc< jgh gSA ;g dFkuc< jgh gSA ;g dFku
fopkj djus ;ksX; gSfopkj djus ;ksX; gSfopkj djus ;ksX; gSfopkj djus ;ksX; gSfopkj djus ;ksX; gS
fd vxj vks-ch-lhfd vxj vks-ch-lhfd vxj vks-ch-lhfd vxj vks-ch-lhfd vxj vks-ch-lh
vkj{k.k ykxw gks tkrkvkj{k.k ykxw gks tkrkvkj{k.k ykxw gks tkrkvkj{k.k ykxw gks tkrkvkj{k.k ykxw gks tkrk
gS rks ns’k esa vkj{k.kgS rks ns’k esa vkj{k.kgS rks ns’k esa vkj{k.kgS rks ns’k esa vkj{k.kgS rks ns’k esa vkj{k.k
dk 49-7 iz f r ’krdk 49-7 iz f r ’krdk 49-7 iz f r ’krdk 49-7 iz f r ’krdk 49-7 iz f r ’kr
yxHkx 50 izfr’kr gksyxHkx 50 izfr’kr gksyxHkx 50 izfr’kr gksyxHkx 50 izfr’kr gksyxHkx 50 izfr’kr gks
tk;sxkA blls f’k{kktk;sxkA blls f’k{kktk;sxkA blls f’k{kktk;sxkA blls f’k{kktk;sxkA blls f’k{kk
dh xq.koRrk esa fuf’prdh xq.koRrk esa fuf’prdh xq.koRrk esa fuf’prdh xq.koRrk esa fuf’prdh xq.koRrk esa fuf’pr
:Ik ls deh vk,xh A:Ik ls deh vk,xh A:Ik ls deh vk,xh A:Ik ls deh vk,xh A:Ik ls deh vk,xh A
vxj dsUnz ljdkj lghvxj dsUnz ljdkj lghvxj dsUnz ljdkj lghvxj dsUnz ljdkj lghvxj dsUnz ljdkj lgh
vFkksaZ esa lekt dksvFkksaZ esa lekt dksvFkksaZ esa lekt dksvFkksaZ esa lekt dksvFkksaZ esa lekt dks
vkj{k.k nsuk pkgrh gSvkj{k.k nsuk pkgrh gSvkj{k.k nsuk pkgrh gSvkj{k.k nsuk pkgrh gSvkj{k.k nsuk pkgrh gS
rks bldk vk/k jrks bldk vk/k jrks bldk vk/k jrks bldk vk/k jrks bldk vk/k j
tkfrxr dh txgtkfrxr dh txgtkfrxr dh txgtkfrxr dh txgtkfrxr dh txg
vkfFkZd gksuk pkfg,AvkfFkZd gksuk pkfg,AvkfFkZd gksuk pkfg,AvkfFkZd gksuk pkfg,AvkfFkZd gksuk pkfg,A
ftlls lekt ds gjftlls lekt ds gjftlls lekt ds gjftlls lekt ds gjftlls lekt ds gj
oxZ ds x jhc ooxZ ds x jhc ooxZ ds x jhc ooxZ ds x jhc ooxZ ds x jhc o
vkfFkZd :Ik ls detksjvkfFkZd :Ik ls detksjvkfFkZd :Ik ls detksjvkfFkZd :Ik ls detksjvkfFkZd :Ik ls detksj
yksxksa dks vkj{k.k dkyksxksa dks vkj{k.k dkyksxksa dks vkj{k.k dkyksxksa dks vkj{k.k dkyksxksa dks vkj{k.k dk
Qk;nk fey ldsAQk;nk fey ldsAQk;nk fey ldsAQk;nk fey ldsAQk;nk fey ldsA
ljdkj dks vkj{k.k dhljdkj dks vkj{k.k dhljdkj dks vkj{k.k dhljdkj dks vkj{k.k dhljdkj dks vkj{k.k dh
‘kq:okr ,d u, fljs‘kq:okr ,d u, fljs‘kq:okr ,d u, fljs‘kq:okr ,d u, fljs‘kq:okr ,d u, fljs
ls djuh gksxhAls djuh gksxhAls djuh gksxhAls djuh gksxhAls djuh gksxhA
dkxzsal ljdkj dks oksVdkxzsal ljdkj dks oksVdkxzsal ljdkj dks oksVdkxzsal ljdkj dks oksVdkxzsal ljdkj dks oksV
cSd dh ijokg fd,cSd dh ijokg fd,cSd dh ijokg fd,cSd dh ijokg fd,cSd dh ijokg fd,

fcuk tkfrxr dks rRdky iwjh rjg ls lekIr dj nsuk pkfg,A rkfd Hkkjr lQyrk ds u,fcuk tkfrxr dks rRdky iwjh rjg ls lekIr dj nsuk pkfg,A rkfd Hkkjr lQyrk ds u,fcuk tkfrxr dks rRdky iwjh rjg ls lekIr dj nsuk pkfg,A rkfd Hkkjr lQyrk ds u,fcuk tkfrxr dks rRdky iwjh rjg ls lekIr dj nsuk pkfg,A rkfd Hkkjr lQyrk ds u,fcuk tkfrxr dks rRdky iwjh rjg ls lekIr dj nsuk pkfg,A rkfd Hkkjr lQyrk ds u,
u, vk;ke LFkkfir djsA vkSj lu~ 2020 rd Hkkjr fodflr ns’kksa dh Js.kh esa [kMk gksu, vk;ke LFkkfir djsA vkSj lu~ 2020 rd Hkkjr fodflr ns’kksa dh Js.kh esa [kMk gksu, vk;ke LFkkfir djsA vkSj lu~ 2020 rd Hkkjr fodflr ns’kksa dh Js.kh esa [kMk gksu, vk;ke LFkkfir djsA vkSj lu~ 2020 rd Hkkjr fodflr ns’kksa dh Js.kh esa [kMk gksu, vk;ke LFkkfir djsA vkSj lu~ 2020 rd Hkkjr fodflr ns’kksa dh Js.kh esa [kMk gks
tk;kAtk;kAtk;kAtk;kAtk;kA

                                     Khilendra Kumar
Post Graduation Diploma In TV Journalism

Hi ! I am Khilendra Kumar. When, I joined FICT  I was unaware of what goes into the making of
a complete journalist. In FICT, I got in-depth knowledge in different aspects of journalism research
, reporting and anchoring . It was a great learning experience. And for my final project I made a
documentary, “Bezubaan Fariyadi”    on  a large scale dairy farm and the neglect of new born
calves.   Now, after completing the course I feel more confident in my work and I hope that I will
be  successful in my chosen career .

fictian Speak
 

Nisha Sinha



In its’ inspiring journey
of nearly hundred
years, the Indian film
industry has witnessed
a sea-change in the
presentation of female
protagonist. Earlier the
roles limited to the
“sati savitri ” mould,
lacked variety. The
ideal woman  was
pure, good, and
upheld all the traditions
of a good wife and
mother. However film
makers, like Mehboob
Khan in the 50’s and
60’s mark an
exception with their
brilliant presentation of
women who had grit and participated in surviving the trauma of partition.
Take for instance, “Mother India ” the film  portrayed Radha (Nargis Dutt)
as a survivor;She symbolises  the woman who ushers in the new
period of prosperity and development.  A woman who identified with
India. This film established a positive value to the contribution of women.

In the era of 70’s and 80 ’s the  female protagonist was reduced to a
heroine, portraying the image of mere glamour dolls, dancing around
trees with heroes and performing cabaret numbers. She was projected
as a show piece . But at the same time there were also movies like
“Mirch Masala”  made by Ketan Mehta which actually showed that women
can st and up and fight against injustice.

In “Matrabhoomi”  we see the changing face of Indian women in cinema.

CHANGING IDENTITY OF WOMEN
IN

INDIAN CINEMA

Continue to next page



Today, the depiction of the female protagonist has been ever more challenging in
the context of her sexual identity . Today, directors like Deepa Mehta, Mira Nair
and Meghna Gulzar are courageous enough to depict “taboo topics” like
lesbianism, surrogate motherhood and women who take the lead in expressing
their sexual needs and propose to make love openly . While, in “Fire” and
“Kamasutra”, the women brave the world to explore their sexual identities.

The new release “Matrabhoomi- A Country W ithout W omen”  has raised significant
question in our country that if we will continue with female foeticide and infanticide,

women will slowly be  wiped out from our country. The story is about a village family
that cannot find a woman  to marry  the grown up sons of Chaudhary Sahib. The
men find sexual satisfaction in bestiality, homosexuality and other sexual perversions.
Finally, a girl is found and she is married to all the five sons. Worse follows, as the
brothers kill each other to win the affection of their common wife. The film makes a
strong statement to value women. What will happen to a nation without women?
What’s the worse that could happen?
Thus, from Mehboob’s “Mother India” to Manish Jha’ s

                                                       KAMAL  KISHOR VASISTHA

                                      P.G Diploma in TV Production. (2006-2007)

Hi, I am Kamal Kishor Vasistha. When I came to FICT, I did not know what is  TV production. My course was
designed to multi skill in Camera, Lighting, Editing, Scripting and Direction. During  my one year course I
completed my internship in Miditech and Lok Sabha Channel where I did camerawork for several programs
including ,  “EXTREME MAKEOVER INDIA ” . I learnt many thing’s about television programming and
production. I want to thanks all the member’s of FICT family .and I hope I will be successful  in my life. I shot
the   documentary film “UMER KE US P AR” as a final project which was on the new Senior Citizen’s Bill
pending in Parliament.

fictian Speak
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Audience shows are an important source of focussing attention on issues that concern the
society. Every channel, in these audience shows, invites celebrities and experts as  special
guests  to talk on a current  topic. These audience shows are usually “tame” but  can sometimes
turn “hot”.

We, as students of FICT are invited regularly to participate in  different audience/talk shows
organized by Prasar Bharti , NDTV and other channels. We have attended  several  shows,
where  major topics concerning political , social and economic developments in our country

were covered. Some of the topics were, “Introduction of CAS,” “Is Politics Hampering the
Growth of Our Country” , and many more.

When we arrive we are briefed and we handover our questions with our fingers crossed that
we will get a chance to ask. The presentation of these shows has clear  a introduction  outlining
the parameters of the debate clearly and precisely for both the experts and the audience . In
both, Prasar Bharti and NDTV the host of the show presented the show in such a manner that
the topic could be clearly understood by the public. The host asks relevant and meaningful
questions to move the debate in all directions bringing across the different viewpoints and
perspectives and then asks the audience to participate … and that is an opening for us to pitch
in with our questions ….and get mum and dad to watch !Every show  has a purpose to raise
and clarify issues and present different viewpoints of experts and audience .
Truly, the experience of going to the big channels like Prasar Bharti and NDTV and watching
the brains in action  in front of our eyes was really an exhilarating  and amazing experience .
FICT promises us  more experiences and opportunities to show off and grow !.

PARTICIPATING IN AUDIENCE SHOWS
An Exhilarating Experience!

Aanchal Manchanda



vktknh ds 60 oiZ ckn Hkh ns’k esa vkj{k.k ,d eq[; eqnnk gSA D;k 60 lky ds ckn Hkh ,l-lh o ,l-Vhvktknh ds 60 oiZ ckn Hkh ns’k esa vkj{k.k ,d eq[; eqnnk gSA D;k 60 lky ds ckn Hkh ,l-lh o ,l-Vhvktknh ds 60 oiZ ckn Hkh ns’k esa vkj{k.k ,d eq[; eqnnk gSA D;k 60 lky ds ckn Hkh ,l-lh o ,l-Vhvktknh ds 60 oiZ ckn Hkh ns’k esa vkj{k.k ,d eq[; eqnnk gSA D;k 60 lky ds ckn Hkh ,l-lh o ,l-Vhvktknh ds 60 oiZ ckn Hkh ns’k esa vkj{k.k ,d eq[; eqnnk gSA D;k 60 lky ds ckn Hkh ,l-lh o ,l-Vh
dks vkj{k.k dk Qk;nk ugh fey ik;k gS\ ;g loky gj fdlh ds eu esa ,d ftKklk iSnk djrk gSA fQjdks vkj{k.k dk Qk;nk ugh fey ik;k gS\ ;g loky gj fdlh ds eu esa ,d ftKklk iSnk djrk gSA fQjdks vkj{k.k dk Qk;nk ugh fey ik;k gS\ ;g loky gj fdlh ds eu esa ,d ftKklk iSnk djrk gSA fQjdks vkj{k.k dk Qk;nk ugh fey ik;k gS\ ;g loky gj fdlh ds eu esa ,d ftKklk iSnk djrk gSA fQjdks vkj{k.k dk Qk;nk ugh fey ik;k gS\ ;g loky gj fdlh ds eu esa ,d ftKklk iSnk djrk gSA fQj
D;k xkajVh gS fd mPp f’k{k.k laLFkkuksa esa vks-ch-lh fiNMh tkfr dks 27 izfr’kr vkj{k.k nsus ls bl leqnk;D;k xkajVh gS fd mPp f’k{k.k laLFkkuksa esa vks-ch-lh fiNMh tkfr dks 27 izfr’kr vkj{k.k nsus ls bl leqnk;D;k xkajVh gS fd mPp f’k{k.k laLFkkuksa esa vks-ch-lh fiNMh tkfr dks 27 izfr’kr vkj{k.k nsus ls bl leqnk;D;k xkajVh gS fd mPp f’k{k.k laLFkkuksa esa vks-ch-lh fiNMh tkfr dks 27 izfr’kr vkj{k.k nsus ls bl leqnk;D;k xkajVh gS fd mPp f’k{k.k laLFkkuksa esa vks-ch-lh fiNMh tkfr dks 27 izfr’kr vkj{k.k nsus ls bl leqnk;
dk Hkyk gks tk,xk \ dkxzsal dk ;g QSlyk lekurk dk volj de o oksV cSd dh jktuhfr ls izsfjr vf/dk Hkyk gks tk,xk \ dkxzsal dk ;g QSlyk lekurk dk volj de o oksV cSd dh jktuhfr ls izsfjr vf/dk Hkyk gks tk,xk \ dkxzsal dk ;g QSlyk lekurk dk volj de o oksV cSd dh jktuhfr ls izsfjr vf/dk Hkyk gks tk,xk \ dkxzsal dk ;g QSlyk lekurk dk volj de o oksV cSd dh jktuhfr ls izsfjr vf/dk Hkyk gks tk,xk \ dkxzsal dk ;g QSlyk lekurk dk volj de o oksV cSd dh jktuhfr ls izsfjr vf/

kd yxrk gSA iwjk Hkkjr tkurk gS fd dkxzsal us vius 45 oiksZ ds dk;Zdky esa oksV cSd dh [kkfrj vkj{k.kkd yxrk gSA iwjk Hkkjr tkurk gS fd dkxzsal us vius 45 oiksZ ds dk;Zdky esa oksV cSd dh [kkfrj vkj{k.kkd yxrk gSA iwjk Hkkjr tkurk gS fd dkxzsal us vius 45 oiksZ ds dk;Zdky esa oksV cSd dh [kkfrj vkj{k.kkd yxrk gSA iwjk Hkkjr tkurk gS fd dkxzsal us vius 45 oiksZ ds dk;Zdky esa oksV cSd dh [kkfrj vkj{k.kkd yxrk gSA iwjk Hkkjr tkurk gS fd dkxzsal us vius 45 oiksZ ds dk;Zdky esa oksV cSd dh [kkfrj vkj{k.k
dks ugh gVk;k A tc Hkkjr dh turk us mUgsa lRrk ls ckgj dk jkLrk fn[kk;k rks og nksckjk vkj{k.k dksdks ugh gVk;k A tc Hkkjr dh turk us mUgsa lRrk ls ckgj dk jkLrk fn[kk;k rks og nksckjk vkj{k.k dksdks ugh gVk;k A tc Hkkjr dh turk us mUgsa lRrk ls ckgj dk jkLrk fn[kk;k rks og nksckjk vkj{k.k dksdks ugh gVk;k A tc Hkkjr dh turk us mUgsa lRrk ls ckgj dk jkLrk fn[kk;k rks og nksckjk vkj{k.k dksdks ugh gVk;k A tc Hkkjr dh turk us mUgsa lRrk ls ckgj dk jkLrk fn[kk;k rks og nksckjk vkj{k.k dks
oksV cSd dk gfFk;kj cukdj lRrk gkfly djuk pkgrk FkkA tks fd Hkkjr ds fodkl ds fy, ‘kqHk ladsroksV cSd dk gfFk;kj cukdj lRrk gkfly djuk pkgrk FkkA tks fd Hkkjr ds fodkl ds fy, ‘kqHk ladsroksV cSd dk gfFk;kj cukdj lRrk gkfly djuk pkgrk FkkA tks fd Hkkjr ds fodkl ds fy, ‘kqHk ladsroksV cSd dk gfFk;kj cukdj lRrk gkfly djuk pkgrk FkkA tks fd Hkkjr ds fodkl ds fy, ‘kqHk ladsroksV cSd dk gfFk;kj cukdj lRrk gkfly djuk pkgrk FkkA tks fd Hkkjr ds fodkl ds fy, ‘kqHk ladsr
ugh gSA Hkkjr 2020 esa fodflr ns’k cuus tk jgk gSA ysfdu vks-ch-lh vkj{k.k bl y{; dks izHkkfor djugh gSA Hkkjr 2020 esa fodflr ns’k cuus tk jgk gSA ysfdu vks-ch-lh vkj{k.k bl y{; dks izHkkfor djugh gSA Hkkjr 2020 esa fodflr ns’k cuus tk jgk gSA ysfdu vks-ch-lh vkj{k.k bl y{; dks izHkkfor djugh gSA Hkkjr 2020 esa fodflr ns’k cuus tk jgk gSA ysfdu vks-ch-lh vkj{k.k bl y{; dks izHkkfor djugh gSA Hkkjr 2020 esa fodflr ns’k cuus tk jgk gSA ysfdu vks-ch-lh vkj{k.k bl y{; dks izHkkfor dj
ldrk gSA vkj{k.k ds ykxw gksus ds i’pkr~ fuf’pr :Ik ls de l{ke yksx mPpinksa ij vklhu gksaxs tksldrk gSA vkj{k.k ds ykxw gksus ds i’pkr~ fuf’pr :Ik ls de l{ke yksx mPpinksa ij vklhu gksaxs tksldrk gSA vkj{k.k ds ykxw gksus ds i’pkr~ fuf’pr :Ik ls de l{ke yksx mPpinksa ij vklhu gksaxs tksldrk gSA vkj{k.k ds ykxw gksus ds i’pkr~ fuf’pr :Ik ls de l{ke yksx mPpinksa ij vklhu gksaxs tksldrk gSA vkj{k.k ds ykxw gksus ds i’pkr~ fuf’pr :Ik ls de l{ke yksx mPpinksa ij vklhu gksaxs tks
fd Hkkjr ds fy, ,d vfHk’kki ls de gksxk A ljdkj dk ;g QSlyk tkfrxr HksnHkko dks c<kok Hkh nsxkAfd Hkkjr ds fy, ,d vfHk’kki ls de gksxk A ljdkj dk ;g QSlyk tkfrxr HksnHkko dks c<kok Hkh nsxkAfd Hkkjr ds fy, ,d vfHk’kki ls de gksxk A ljdkj dk ;g QSlyk tkfrxr HksnHkko dks c<kok Hkh nsxkAfd Hkkjr ds fy, ,d vfHk’kki ls de gksxk A ljdkj dk ;g QSlyk tkfrxr HksnHkko dks c<kok Hkh nsxkAfd Hkkjr ds fy, ,d vfHk’kki ls de gksxk A ljdkj dk ;g QSlyk tkfrxr HksnHkko dks c<kok Hkh nsxkA

vk...j”k.k djs

I am Brajesh Pratap. I have pursued P.G. Diploma in Production with specialization in Video-
Editing from Fortune Institute of Communication & Television. I  am multiskilled. I can do
Camerawork; graphic and I also know production techniques in a multi-camera setup.. I edited
a documentary film “Umer Ke Us Paar” , a PSA  “Prisoners in Concrete”  and a promo on
“The Great Indian Laughter Challenge”. I have learnt a lot of things. Before joining this Institute,
I was a very shy guy and had no confidence to face unknown faces but today I have confidence
to face crowd and represent myself in front of them. I have done my Internship in “Rosetta
Stone Media” and  I got an opportunity to work on many projects during my internship.
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dSejk ijlu dk la?k”kZ
mBk dSejk gkFkksa esa da/ks ij eSa j[k ysrk gWw]
fcuk fd;s vkjke txr esa fnuHkj Hkkxs fQjrk gWwA
Mjus dh ugha ckr esjs Hkh lkFk fjiksZVj jgrk gS]
Djus dks drZO; lnk vkns’k eq>s og nsrk gSA
eSa Hkh jgdj ltx ges’kk viuk cju fuHkkrk gwW]
mBk dSejk gkFkksa esa da/ks ij eSa j[k ysrk gWwA

fiDpj ysus ls igys eSa vkWu dsejk djrk gwW]
lcls igys ?kVuk ds fcUnq ij Qksdl djrk gWwA
fQYVj Vw dk ;wt vf/kdrj gkMZ ykbV esa gksrk gS]
‘kke losjs ?kus v/ksjs ;wt Qksj dk gksrk gSA
‘kkW¶V ykbV esa gqvk mtkyk ;wt Fkzh dj nsrk gWwA

kwfeax vkSj twe vkmV ls izHkko ‘kkWV ij iMrk gS]
Dudso vkSj duosDl ysaUl esa ‘kkWV viksftV curk gSA
dgha ij dSlh Hkh ?kVuk,sa gks]
ge nksuksa ogkW ij tkrs gSaA
fQj viuk&viuk QtZ fuHkk nqfu;Wk dks /khj c/kkrs gSa] yksax ‘kkWV dHkh okbM ‘kkWV] dHkh Dykst vi ysrs
gSA
mBk dSejk
vFkd ifjJe djus ls eSa gSYi fe= dh djrk gWw]
,d ‘kAWV ds ek/;e ls dEiyhV lsUl dg nsrk gWwA
eq[; fcUnqvksa ls ys[kuh esa tkxzfr lh vkrh gS]
mfpr ‘kkWV ysdj eSa mldks u;h psruk nsrk gWwA
Hkyk cqjk ekSle tSlk gks ns[k ugha eSa ?kcjkrk gWw]
mBk dSejk gkFkksa esa da/ks ij eSa j[k ysrk gWwA
-
dgus dh ugha ckr nksLrks ;gh rks esjk is’kk gS]
nqfu;kW dh [kkfrj viuk thou viZ.k dj iSlk gSA
blh dSejs ds ek/;e ls fØ,fVoVh fn[kykrk gwW]
nqfu;kW dks vkdZf”kr dj eSa u;k eqdke cukrk gwWA
exu jgwW bl nqfu;kW eSa vius dks xkSjo dgrk gwW]
mBk dSejk gkFkksa esa da/ks ij eSa j[k ysrk gWwA
-
eys ljkguk yksxksa ls rks mRlkg cgqr c< tkrk gS]
Tkhou dk dksbZ liuk csdke utj ugha vkrk gSA
gjne jgrk pqLr nqLr vkyl ls cpdj jgrk gwW]
tu tu dk lsod cudj eSa dke mlh ds vkrk gwWA
blh ehfM;k dh [kkfrj fQj uke vej dj tkrk gwW]
mBk dSejk gkFkksa esa da/ks ij eSa j[k ysrk gWwA

Digamber Singh Chauhan

la?k”kZ




